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RECENT BOOKS 


IN FRENCH 


AND ENGLISH 





POUSSIN, "L'Inspiration du Poéte" 


urtesy of the Musée du Louvre 


HISTORY AND SOCIAL SCIENCES 


HAUTECORUR, Louis, Les Jardins des Dieux et des Hommes, Paris: Hachette, 1959. 
228 pp. The author, a member of the Institut, recalls the religious signi- 
7 


ficance that is at the origin of gardens. In antiquity, they were called 


> 


earthly paradises;the Greeks and Romans intended for their gardens to shel- 


ter the Gods. idha meditated in parks. In the Fast, sultans, emirs and 
: , 


Bu 
rich merchants created gardens as banqueting places for their friends. In 
the Middle Ages, painters imagined heaven as a vast and beautiful garden 
in which the attributes of humanism would harmonize, giving added unity 
and majesty. The classics submitted nature to a set of gardening rules, 
whereas "the English gardens” won admirers among those whose imagination 


and emotions were stirred by its contrasts, sometimes frightful and over- 


powering. All, from the Hanging Gardens of Babylon to the green spaces 
allotted in our modern cities, reflect man’s religious and artistic be- 

fs. His garden is a place of dreams and the sanctuary in which he hopes 
to find the tree of life. The work is further enhanced by a selection 
appropriate illustrations. 


GAUTIER, Léon, la Chevalerie. Paris: Arthaud, 1959. 353 pp. This new edition was 


prepared and adapted by Jacques Levron and is illustrated by 180 photogra- 
ares. M. Levron explains in his excellent introduction why and how he re- 
iuced the original text of 800 pages to 250. He points out the criticisms 


that have been made of this study of the Middle Ages based on the Chansons 
‘ 


i¢ geste and at the same time gives full credit to the particular beauty 


with which Gautier knew how to render his favored centuries. The text be- 








gins with a chapter on the origins of chivalry followed by an enumeration 

of the commandments of the knightly code of behavior. Gautier then studies 
the early education of the future knight from his birth to the ceremony 
which bestowed knighthood upon him. There is a charming portrait of his fu- 
ture wife which begins with her lessons in embroidery and the arta of castle 
keeping. The engagement and marriage ceremonies and the knight’s homelife 
are described. The last chapters are on his military life and his death. 
Interspersed with the text are verses from medieval poems which greatly en- 
hance this picture of the life of the French knight. 


JACOB, Louis Hébert, Le Pire Duchesne. Chef des sans-culottes. Paris: Gallimard, 


NRF, Collection "Leurs Figures", 1960. 254 pp. 12,50 NF. Louis Jacob, 
disciple and associate of the historian A. Mathies, has devoted his study 
to the Sane-Culottes of the Parisian area and the role played by the news- 
paper, *Le pare Duchesne” during the explosive years of 1792, 93 and 94. 
The author adviges the reader not to criticise too severely ”Le pére Du-- 
chesne” or its chief contributor Hébert without having read the 455 issues 
which are kept today in the archives of the Bibliotheque Nationale. 


LUCAS-DUBRETON, J., Le Culte de Napoldéon: 1815-1848 Paris: Editions Albin Michel, 


1960. 468 pp. Specialist in the history of the Restoration and the July 
Monarchy and author of biographies of Louis XVIII, Charles X and Louis- 
Philippe, M. Lucas—Dubreton describes the ups and downs that Napoleon’s 
fame underwent from the time of Waterloo until the beginning of the Second 
Eapire, the rebirth of Bonapartism and the rising popularity of the Emperor. 


CHRISTOPHE, Robert, safoldon Sapereur de l'Ile d'Blbe. Paris: A, Fayard, 1960. 


Before writing this account of Napoleon’s last and lesst glorious days, 

M. Christophe spent several weeks on the island where he was in touch with 
several officials and inhabitants of Elba who were able to help him to un- 
earth a good deal of material heretofore unpublished. His book contains 
many details concerning the Emperor’s daily life there, some of them gath- 
ered from an elderly lady whose grandfather was Napoleon’s page st Elbs. 
Among amore than 180,000 works to be penned on Napoleon in the last 150 years, 
this is only the third to be based on the period of the "Royaume d’opérette 
A grand spectacle”. 


WEIL, Simone, Fcrits historiques et politiques. Paris: Gallimard, Collection "Espoir", 


WALTER, 


1960. 409 pp. 15 NF. This volume, part of the collection directed by the 
late Albert Camus, reflects brilliantly much of the thought of Simone Weil. 
Whether she is speaking of the colonial question, the Spanish Civil War, or 
the "front populaire”, the author defends the principles of a political mora- 
lity with total independence and quest for absolute truth. The work is di- 
vided into two parts: History and Politics. Arranged chronologically, the 
essays permit us to follow the evolution of Mee Weil’s thought between 1932 
and 1943 and to perceive the greatness of her stature among philosophical 
writers in contemporary France. 


Gérard, La Vie 4 Paris sous l'Occupation, 1940-1944, Paris: Armand Colin, 

Collection "Kiosque", 1960. 224 pp.M. Walter’s sim is to call to mind cer- 
tain aspects of Parisian life during the Occupation as they are seen in the 
German-slanted Prench newspapers of the period. Juxtaposed with press 


DE 


articles are his factual commentaries. “he book, which is well illustrated 
throughout, is completed by a chronolog.cal table and a list giving the 


names of the ”collaborating” newspapers and their circulation. 


GAULLE, Charles, fhe Bdge of the Sword. Translated from le Pil de 1'&pée by 
Gerard Hopkins. London; Faber & Faber Limited, 1960. 118 pp. 16s. 
General de Gaulle’s purpose in writing this book was to take stock of the 
French army at the end of the 1914-18 war, and to examine its potentiali- 
ties as a specialized body within the structure of the state. In his dis- 
cussions, which are entitled ”The conduct of war”, ”Of Character”, ”Of Pres- 
tige”, ”Of Doctrine” and ”Of Politics and the soldier”, leadership emerges 
as his main preoccupation. He sees the problem of leadership against a 
historical background and with literary and philosophical insights. The work 
will be of interest to all students of international affairs. For other 


books by General de Gaulle, see ”FPRENCH NEWS”, No. 6. 


D'ORMESSON, Wladimir, La Présence francaise dans la Rome des papes. Paris: Hachette, 


1959. 188 pp. The author, a member of the Académie Frangaise and French An- 
bassador, was sent twice on missions to the Vatican, first in 1940 and after- 
wards from September 1948 to October 1956, when he had an opportunity to 
study at length the influence exercised by the French clergy at the Vatican. 
In his enlightening account of his experiences, he depicts the daily working 
lives of the secular and ordained French clergy. He describes the French 
institutions, the duties of the French ecclesiastical personalities living 

in Rome, the French traditions constantly being renewed in Rome and at Lo- 
rette and the influence that France, thanas to these representatives, main- 


tains in the capital of the Catholic world. 


BLANCHARD, Raoul, Le Canada Francais. Province de Québec. tude Géoprapbhique. 


Paris: Librairie Arthéme Fayard, Collection "Les Temps et les Destins", 1960. 
304 pp. Following a series of geographical studies in which he discusses 
problems relative to urban areas, M. Blanchard offers us a series of five 
volumes on rural planning. This particular one on Quebec reflects his love 
for Canada and its peoples as well as his vast knowledge on the subject. 

He treats the following questions: Canadian topography, vegetation and cli- 
matical conditions, Canada’s population and the occupations of the people, 


T 
Ne in 
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largely agricultural, and its present industrial and commercial grow 
the last chapter, entitled ”Les Etats d’Aujourd’hui”, the author analyzes 


the Church’s position, what he calle the French Canadians’ ”inferiority com- 


plex” and Canadian attitudes towards England, the United States and France. 


FECTEAU, Edward, French Contributions to America. Published under the auspices of 


the Franco-American Historical Society. Methuen, Massachusetts: Soucy Press, 
1945. 326 pp. $2.25. Rich in material, the book sketches the lives of 
French settlers in America, Huguenots, military men, and missionaries. Among 
the outstanding Americans of French descent are Governors of old Louisiana, 
Senators and Representatives sent to Washington beginning in 1774, law- 
yers, financiers, engineers, statesmen, diplomats, educators, poets, famous 
authors and innumerable scholars. [In a chapter entitled ”Benevolent Works”, 
French-American societies and clubs are stressed. French publications are 


also listed. A bibliography ends the book. 


3. 
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DE SMET, Antoine, Voyageurs Belges aux Stats-Unis du YVII siécle 41909. Notices 
Bio-bibliographiques. Brussel~; Bibliothéque royale de Belgique, 1959. 
179 pp. ‘this collection of travel accounts of visitors to the United States 
from Belgium was compiled by the Assistant Librarian of the Royal Belgium 
Library. From the first voyager traveling in the United States during the 
first half of the XVIlth century to Catholic missionaries and diplomatic 
officials, the material relative to their itineraries, their impressions and 
their published works is set down with the greatest precision. The indexes 


of places and proper names will facilitate the use of these pages. 


CESARI, Paul, ia valeur de la connaissance scientifique. Paris: Flammarion, Collec- 
tion "Bibliothéque de Philosophie Scientifique", 1960. 9 NF. 229 pp. The 
author’s aim in thie book is to arrange methodically the views that he has 
stated in his previous works, and to give an evaluation of various scientific 
approaches and techniques. He does so with great care for detail and respect 
for the relative value of scientific knowledge as confronted with the idea of 
the absolute. ”La structure fondamentale de l’explication”, "Le RSle de la 
genése de la connaissance scientifique sur sa structure”, ”*Connaissance sci-~ 
entifique et phénoménologie”, "La Nature de 1’ explication physico~mathémati- 
que”, "Le réle des mathématiques n’est pas essentielle”, ”La Technique; ses rela- 
tions avec la connaissance théorique” and ”La Compréhension dane la science” 


are the main headings. 


Cahiers de l'Institut de Science Scononiquée Appliquée. No. 99 (March 1960). 
A monthly magazine published by the I.S.E.A., 35, Boulevard des Capucines, 
Paris. In this issue t*> topics treated are: *La Structure et la Forme” 
(C. Lévi-Strauss), "Structures sociales et multiplicité des temps” (Georges 
Gurvitch), "L’ Effet de halo en matiére technique: Vere une stratégie de la 
publicité” (G. Simondon), ”Economie et Pinalité” (Part II), "Propriété et 
Liberté ches Locke” (L. Arenilla) and "La ’Théorie des jeux’ conduit- 
elle & un renouvellement des notions fondamentales dans les sciences 


humaines?” (P. Chanier). 


BATIFFOL, Henri, La Philosophie du Droit. Paris: Presses Universitaires de France, 
Collection "Que sais-je?", 1960. 127 pp. The author contrasts judicial 
positiviam to sociological trends in law. He makes a study of contemporary 
points of view which tend toward taking into account motivations and conse- 
quences of offences and their punishment. In doing so, he examines the 
various modalities on the scale of values: group interests, security, justice 
and social structures, law and ethics... 


Dictionnaire de la terminologie du droit international. Published under the patron- 
age of l'Union Académique Internationale. With tables in English, Spanish, 
Italian and German. Paris: Sirey, 1959. 639 pp. The terminology of inter- 
national law is clearly defined according to alphabetical order for the use 
of studentea and jurists. While the explanations are given in French, the 
accompanying foreign language table of legal expressions will be of great 
assistance to members of the profession, both those in Prance and those prac- 
tising international law abroad. 


4. 





fravail et l'Homme. 4 collective work. Neuch&tel: A la Baconniére, Collection 


"Histoire et Société d'aujourd'hui", 1959. 392 pp. The first part of this 


land 


ok, which is devoted entirely to the meetings constituting the 1959 Ren- 
contres Internationales de Gen&éve, is made up of seven lectures; among then; 
Vues prospectives sur le travail” by Louis Armand, ”Capitalisme collecti - 
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oderne: ni capitalisme, ni commu- 
nisme” by Jules Moch and ”Du travail maudit au travail souverain” 
eorges Lefranc. Following these lectures are the texts of the discussion 
which took place during the meetings: the topics of the discussions re- 
flect the way in which the participants sought to answer the general ques- 
travail - Asservissement ou Libération?”, ”L’esclavage du tra- 
vail”, Le trevail en Union Soviétique”, ”La démocratisation du travail”, 
planification”, ”Utopies et réalités so- 
cialistes”, ”Problémes économiques siciliens”, ”Travail et recherche”, 
problémes du travail en Afrique noire” and ”L’Organisation interna- 
tionale du Travail et les problémes humains”. An index lists the names of 


the lecturers and those participating in the discussions. 


Paris: La Bibliothéque Nationale, 1960. 228 pp. In his preface, M. Julien 


Sain, member of the Institut & Director in Chief of the Bibliothéque Natio- 
nale, recalls the history of the ”Bibliothéque du Roi” described by Voltaire 
as "the most precious monument in France”. Its collections were enriched 
at first by confiscations and later by gifts, legacies, exchanges. Since 
1945, the Department of Printed Works has gained 143,000 articles. The De- 
artments of Prints, Music, Manuscripts and Medals have all been consider- 
ably expanded. Among the most outstanding acquisitions, M. Cain mentions 
Mme de Récamier’s archives, the Nadar Collection, the Sirot Collection rict 
in works pertaining to the history of photography, seven thousand Chinese 
books, three thousand Russian books (the Paul Pelliot Collection), and the 
sordon Craig Collection of theatrical documents. The acquisitions are pre- 
sented according to department, and each section is preceded by an intro- 
ljuction by the Chief of the vepartment. The book, which is essentially 
a catalogue prepared in connection with the recent exhibition of acquisi 


tions at the Bibliothéque Nationale, ends with a selection of photographs. 


DOKA, Carl, | Re lation ulture lle ur le plan international. Translated from 
German by Blaise Briod, With a preface by Jean-R, de Salis. Neuchftel;: 
4 la Baconniére, 1959. 390 pp. The author, who is in charge of the Sez 


. = - . = , — 
vice de Presse Etrangére at the Fondation Helvetia, is particularily well 


yualified for this analysis of Switzerland’s cultural relations with other 
countries. His experience with Swiss exchanges is his point of departure 


for an investigation into the technics and principles characterizing the 
varying cultural exchange programs lead by other countries of the world 


with the exception of the Soviet which he does not discuss. 


AUBERY, Pierre, Milieux juifs de la France ntemporaine. Paris: Plon, Collection 
"Recherches en Sciences humaines, 1957. 369 pp. 1500 frs. The author 
points out Jewish attitudes towards politics, Marxism, religious tradi- 
tion, Zionism and other problems as well. He depicts characteristics of 


Jewish life (among others, he treats Jewish humor, ”snobbisms”, solidarity, 





family life and religious customs). He gives # regional outlook in Chap- 
ter 2 in which he views successively "Juifs du Midi”, *Juife alsaciens” and 
*Juife d’Burope orientale”. M. Aubery is guided throughout his study by 
portraits of Jewish life drawn by XXth century Jewish writers, journalists 
and politicians: Julien Benda, Henry Bernstein, Mme Simone, Louise Weiss, 
Maurice Sachs, Raissa Maritain, Léon Blum, André Spire, Rabi, Mandel, etc. 


MARTIN, Charles-Noél, La Recherche Scientifique. Paris: Librairie Arthéme Fayard, 
1969. 151 pp. SOO frs. Following ”L’Automobile”, "Les Grands Travaux”, 
"Le Rail”, “Les FPrangais d’ailleurs”, this fifth volume is devoted to ccien- 
tific research. Charles Noel Martin is s young doctor, thirty-five years 
old, whose works have been translated into a dozen languages. He defines 
this new era as an era of scientific research by powerfully equipped men 
who work together, not depending on the good fort es of genius, but ac- 
cording to rigid and well-defined programs. 


KING, Dictionnaire ang lais-francais électronique. Physique nucléaire et sciences 
connexes. Paris: Dunod, 1959, 2.600 frs. The vocabulary of electronics 
and nuclear physics is growing so rapidly today that a dictionary of termi- 
nology pertaining to these fields must be constantly revised. This volume 
will help in answering the needs of technicians and translators. 


GENIN, Marie-Thérése, 1'Sditeur. With a preface by Jacques Rodolphe-Rousseau. 
Paris: Librairies Techniques, Collection "Statuts Professionnels", 1960. 
144 pp. The author examines the multiple responsibilities and functions of 
the publisher. In the first part of her book, she discusses the laws which 
regulate publishing, the determining factors in pricing books, relations be- 
tween publisher and client, publisher and supplier, and export and import 
of books. The second part treats various facets of the publisher-author re- 
lationship. Chapters are devoted to the protection of French works sbroad. 


6. 





BELLES - LETTRES 


NEW EDITIONS, ESSAYS AND LITERARY CRITICISM 


CARTIGNY, Jean, The Wandering Knight. Reprinted from the copy of the First English 
Edition in the Henry E, Huntington Library. With an introduction and notes 
by Dorothy Atkinson Evans. Seattle: 1951, 121 pp. $3.00, This is the re- 
edition of a translation of le Chevalier &rrant, a work which was very popu- 
lar during earlier centuries and which is relatively little-known at present. 
In her introduction Miss Evans is more interested in calling attention t 
the ideas M. Cartigny expresses than to the form of the work. She finds the 
romance to be in the tradition of Catholic thought coming from St. Augustine 


and the Benedictines through the writings and teachings of St. Bernard of 


Slairvaux and his followers. It was, she believes, instrumental in Spenser’ 
writing of Book I of [The Faerie Queene. In preparing this volume, she re- 
ferred to the various editions of le Chevalter Srrant which have appeared in 


France, England and elsewhere. 


FOWLER, David C, T Owe und Charity in the Perceval f Chretien de Troy Seattle: 


University of “ashington Press, 1959, 78 pp. S',U0U, Dr. Fowler, assistant 


professor of English Literature at the University of Washington, gives an 
analysis of Perceval as it fits into the frame of its author’s art t ur 
se. The Grail. symbolism of the poem is studied in this relation. I 
tien’s romance is seen a the drama f conflict within the her betwe row 
ess and charity, tw ijeals antagonistic yet blended n the medieva ] 
valry. The author conclud: by giving his estimation of ’ " 
reatest poem n t? xtensiv 1teraturé it tne 1 rail. 


DE DIEGUEZ, Manuel, Rabelais par lui-meme. Paris: Kditions du Seuil, Collection 


"Ecrivains de Toujours", 1960, 177 pp. The author describes Rabelais to u: 
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ALAIN, Mo? 1ux Choisis. Text established by M. Savin and A, Laffay. Paris: Galli- 
mard, NRF, 190600, B34 DD. 10 NF, Among the 
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GRALL, X 


MONNIFR, 


QUEVAL, 


SCHWOB, 


HOURDIN, 


avier, Francois Mauriac journaliste Paris: Les Editions du Cerf, Collec- 
tion "Tout le monde en parle", 1960, 105 pp. The author analyses Mauriac’s 
political choices and discusses his role as literary critic, moralist and 


writer. Pive chaptera include "La Solitude de FPrangoise Mauriac” and "La 
Morale eur la Place Publique”. 


Adrienne, Pue de 1'Odéon, Paris: A, Michel, 1960, [In 1915 Adrienne Mon- 
nier opened a bookshop on the Paris Left Bank which, thanks to her immense 
culture and her passion for literature, was to become a center for writers, 
similar to Alphonse Lemerre’s establishment in the Passage Choiseul at the 
end of the last century. To the Rue de 1’Odéon came Guillaume Apollinaire, 
Reverdy, Aragon, Breton, Jules Romains, Léon-Paul Fargue, Valery Larbaud, 
Paul Valéry, Claudel, Joyce, Gide, Saint-John Perse and others. This book 
is full of Mlle Monnier’s remembrances of writers and their discussions in 
her encounters with them. She herself was a writer of no little distinction. 
Introductory pages are by Saint-John Perse, Jacques Prévert, Michel Cournot 
and La Petite Ida, her former employée. 


Jean, &ssai sur Raynond Queneau. Paris: Pierre Seghers, Collection "Poétes 
d'aujourd'hui", 1960, 220 pp. This book is divided into three parte: 

"Pas Bien Gai”, "Le Langage”, ”Pas Bien Sérieux”. The concluding pages, 
entitled "Références” give biographical data on Queneau. Throughout the 


work the writer’s wit and fantasy are reflected. 


Marcel, Spicilege. Paris: Mercure de France, 1960, 7.9U NF, 256 pp. 

This book is composed of a series of essays on Frangois Villon, Robert 

Louis Stevenson, George Meredith, PlangSn et Bacchis, Saint Julien 1’Hos- 
Pitalier, “La terreur et la pitié”, “La perversité”, "La différence ot la 
ressemblance”, "Le rire”, "L’art de la biographie”, ”L’amour”, ”L’art” and 
"L’anarchie”. At the end of the book are the bibliographical notes pre- 
pared by M. Maurice Saillet. This ia actually the fifth edition of Spicilege, 
the first having appeared in 1896, the second in 1970, the third in 1921 

and the fourth in 1928. This edition reproduces the original. The essays 
are based on Schwob’s encounters with other intellectuals during a period of 


five of his most active years. 


WORES ON CAMUS 


Georges, Casgus le Juste. Paris: Les Editions du Cerf, 1960, 106 pp. 

This volume, published immediately after the death of Camus, is divided into 
ten chapters: "Une vie achevée”, "L’ homme absurde et le mystére”, "Noces avec 
rre”, "Les amandiers”, ”Révolte et charitée”, ”L’antistalinisme”, ”La 
tragedie algérienne”, "L’envers et l’endroit”, ”L’incroyant et les chrétiene”. 

M. Hourdin quotes amply from Camds, creating a sort of dialogue between the 


novelist and the reader based on dominant themes in his works. 


Special 


issues devoted to ALBERT CAMUS in recent months have been: 


"la Table Ronde", February 1960, "La Nouvelle NRF, March 1960, "Yale French 
Studies", Number 25, "Venture", Spring-Summer 1960, "French Culture Today" - 
published by the French Cultural Services (available upon request). 

See also "Camus" by Justin O'Brien and Leon S, Roudiez in "Saturday Review", 
February 12, 1960, 


DE STAEL, Madame, Lettres inédites 4 Louis de Narbonne. Correspondance Générale. 


Volume II, Text established and presented by Béatrice W. Jasinski. Jean- 
Jacques Pauvert, 1960, 289 pp. Mrs. Jasinski has assembled for the firet 
time the love letters written by Mme de Staél to Louis de Narbonne, 4 young 
man of royal parentage, intelligent, rich and handsome. In addition to the 
stylistic interest of the letters, this work is rich in psychological in- 
sights and political information. The letters cover the troubled period 
from August 25-26, 1792 to May 16, 1794. A scholarly presentation. 


JACQUEMONT, Victor, Letters to Achille Chater. Intimate Sketches of Life among Stend- 


Cahiers 


hal's Coterie. With an introduction and Notes by J.F. Marshall. Philadel- 
phia: The American Philosophical Society, 1960. 255 pp. %3.50. Victor 
Jacquemont, friend of Lafayette, Stendhal and Prosper Mérimée, was, according 
to Stendhal’s description, “one of the most dignified of men” but lacked "the 
slightest logic”. His letters to Achille Chaper still constitute one of the 
best epistolary documents in the 19th century romantic style. Jacquemont 
founded the Société d’Histoire Naturelle in Paris with a group of friends, 

and afterwards was sent on an official mission to India. He died there at 41. 
His scientific, literary and society friends are evoked in his letters as well 
as his impressions gathered during his travels, including a brief visit to the 
United States in 1826. 


Romain Rolland, Chére Sofia: Choix de lettres de Romain Rolland & Sofia 8er- 
tolini Guerrieri-Gonzaga. Cahier 10: 1901-1908, With a preface by Umberto 
Zanotti-Bianco. Cahier 11: 1909-1992. Paris: Editions Albin Michel, 1959, 
1960. Cahier 10: 387 pp. Cahier 11: 361 pp. Text established by Marie Ro- 
main Rolland. These letters addressed to an Italian friend are full of 
lively and original remarks on famous men end writers such as Taine, sbout 
whom he says: "Il y a ches Taine une impossibilité radicale de comprendre 
l’esprit frangsais. Comprend-t-il mieux l’esprit anglais. Je l’espére; mais 
j’en laisse les Anglais juges.” On Aulard, he says: “Le livre d’Aulard, que 
vous deves avoir doit Stre un manuel intelligent, mais un peu sec.” He is 
very critical of Mme Rolland and her friends, the Girondins whom he calls 
lawyers, gossips, French Southerners, vain bourgeois (however seductive they 
may appear elsewhere) overcome by their own sense of superiority over the 
common people. Everything interested Romain Rolland: science, music, art, 
of which he spoke as a connaisseur, and the birth of the first Théaétre Popu- 
laire in Paris. About himself, he says, "Quand je serei vieux, et que j’au- 
rei suffisamment fait mon devoir ici, je voudrais pouvoir se retirer \ Rome, 
et y écrire une sorte de roman-poése d’un Poussin ou 4’um Claude Lorrain.” 








COLETTE, 


SCHWEITZER, 


G 


ABRIELLE COLETTE 


ttres a4 Marguerite Moreno. Paris: Flammarion, 1959, 356 pp. 1.950 frs. 
he letters from one of the greatest women writers to one of the greatest 
women artists reflect both the tender friendship that united them and the 
ub] and private life of Colette. The world of letters, theatre and ci 
nema and its figureheads are evoked in these letters, but most of all we 
find Colette’s way of seeing nature and human beings, her working methods 
and endless expressions concerning her temperament ("je t’embrasse de tout 
mon coeur salé”, "Il fait Provence”, etc.). Marguerite Moreno had written 
her Memoires with chapters on Jarry, ardou, but nothing on Proust; in 4 
letter Colette tells her: ”Tu ne tiens pas encore le fil, tu n’as pas 1 
laché apparent qui ferait ’journal’, tu as rédigé, c’est visible, a plu- 
art de tes bonshommes comme des sgujets de devoir —- je t« onnais ugpress¢ 
3; t’ont embétée.” In order to make her characters live, she should not 
mit them and to make history live, one should not narrate. "Comprends tu 
ilans tout ga pas un mot ne MONTRE ni ne PAIT ENTENDRE ceux de qui tu parles’ 
eee tu transformes en un bout de DIALOGUE ta ’méchanceté déchainée’ ell 
rendra vie avec le reste. Pas de narration, Bon Dieu!” 
Albert, Ma Vie et na tensée. Paris: A. Michel, 1960. This book is the 
sequel to Souvenirs de son enfance, published in Lausanne in 1926, and 
Nou ie Lanbaréné, brought out in Strasbourg about the same time. Al 
though it ends in 1941, thirty years before Schweitzer received the Nobel 
Prize, the qualities that were to make his life an exceptional one are clear 
ly distinguishable. He retraces his youth, his studies in theology and music, 
and his decision to become a doctor ~ a decision which all his friends deplored 
because of his age. In this account of the first fifty years of his life, 
Schweitzser’s vast culture is reflected in his thoughts on philosophy, religious 
history, music, the present state of civilization, anxiety, the problem of evil 


ljeclares 


O f 


and the power of truth and Spirit. If he revolts against optimism that 


’ 
’ 


this to be “the best of worlds possible”, he is nevertheless the advocate an 


ethical view of life and a believer of unquenchable hope. 
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FRENCH 


THEATRE 


AND ART 


L'AVARE by the Grenier de 
Toulouse and THE TAMING OF 
THE SHREW by the Comédie 


de Provence 








THEATRE IN FRANCE 


LA COMEDIE-FRANCAISE 


In June the fiftieth anniversary of Jules Renard's death was commemorated 
with a bill of three one-act plays. Jean Paul Roussillon held the title role in 
POIL DE CAROTTE, played at the Comédie-Francaise for the 331ist time. LE PLAISIR DE 
ROMPRE and LE PAIN DE MENAGE were given afterwards in quick succession, creating the 
illusion of a second play in two acts. This arrangement underlined the contrasting 
moods of the two plays. In the reviewer J.J. Gautier's terms, LE PLAISIR DE ROMPRE 
is "a Vuillard".,. "a brief encounter with suffering"... "an individual case"... "of 
lasting value" while LE PAIN DE MENAGE is "grey"... "a whiff of nostalgia"... "a 
generality"... "outdated". As a group of three, the plays served to show how im- 
portant the author is in relation to those contemporary playwrights, from Giraudoux 
to Sagan, whose seemingiy incurable pessimism, pointed aphorisms, sometimes disen- 
chanted lucidity and tight-lipped smiles bear the imprint of Renard's influence. 


In July a “Moliére week" brought all of the master playwright's best works 
to the stage, with the exception of DON JUAN. Louis Seigner was alternately the 
"would-be gentleman", "Tartuffe" and "the imaginary invalid". Georges Chamarat enacted 
the "miser" and Jean Marchat, Alceste. Marie Sabouret made one of her last appear- 
ances at the Comédie-Francaise as Céliméne. The beautiful and talented 36 year old 
actress, applauded in New York in 1955 in the CAPRICES DE MARIANNE and LE BOURGEOIS 
GENTILHOMME, died in July, 1960. Annie Ducaux played Elmire in TARTUFFE and Lise 
Delamare, Philaminte in LES FEMMES SAVANTES. 


Also in July, four members of the Comédie-Francaise, Jean Marchat, Denise 
No®]1, Jacques Destoop and Francoise Kanel, traveled to Morocco where they were starred 
in Corneille's HORACE given in the Roman ruins of Volubilis before an audience of 
more than 150,000 persons, Other members of the troupe took part in the festivals of 
Vienna and Zurich. 


New productions announced for the coming season are: RUY BLAS (to be di- 
rected by Raymond Rouleau), the world premiére of Henry de Montherlant's CARDINAL 
D'ESPAGNE, Racine's ANDROMAQUE in a staging directed by Marguerite 


Jamois, M'ECOLE DE LA MEDISANCE by Sheridan, adapted by Barillet and Gredy, 

and with scenery by Cecil Beaton, and BRITANNICUS under the direction of Michel Vitold, 
with Robert Hirsch as Néron,. These productions will probably be followed by a Jacques 
Fabbri production of Aristophanes' LES OISEAUX and a Shakespearian play to be selected 


and staged by Peter Brook. 


In the coming months, added emphasis will be placed on the classical works 
in the Comédie-Francaise's repertory. In addition to the Thursday classical matinées, 
two Saturday matinées are now scheduled, Most of the afternoon performances will be 
preceded by short lectures treating the plays to be seen, The plays named for the 
coming season are: Moliére's LE MISANTHROPE, LE BOURGEOIS GENTILHOMME, LES FOURBERIES 
DE SCAPIN and LES FACHEUX; Racine's BRITANNICUS; Plays by Labiche; Régnard's LE LE- 
GATAIRE and Marivaux' LE LEGS. 


In "FRENCH NEWS" No. 8, we called attention to some of the new works re- 
cently placed on the repertory, notably Camus' CALIGULA and Bernanos' LES DIALOGUES 
DES CARMELITES. To these can be added Anouilh's MADAME DE ..., André Gide's SAUL, 


and works by Ayme and Ionesco which still remain to be chosen, 
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The Comédie-Frangaise - Engagement in the United States in 1961 


We take pleasure in announcing the Comédie-Francaise's forthcoming visit 
to the United States. The "Illustre Théatre" %s scheuuled for a three-week engagement 
at New York's City Center (Februa 21, 1961 - March 12, 1961), to be followed by a 
two-week tour in the Fast and Midi le West (cities figuring on the itinerary so far are 
Washington, Boston, Philadelphia and Madison, Wisconsin). A tentative repertory has 
been established; it includes two plays by Moliére (TARTUFFE and LES FEMMES SAVANTES), 
Racine's ANDROMAQUE and Labiche's LE VOYAGE DE M. PERRICHON. 


The troupe comes to the United States under the patronage of the French 
Government, with Sol Hurok as impresario. More details concerning the tour and the 


repertory will be given in the next issue of "FRENCH NEWS". 


American audiences first became acquainted with the Coméedie-Francaise in 
1955 when performances of LE BOURGEOIS GENTILHOMME (Moliére), LE BARBIER DE SEVILLE 
(Beaumarchais), ARLEQUIN POLI PAR L'AMOUR (Marivaux) and a double bill of LE JEU DE 
L' AMOUR ET DU HASARD and UN CAPRICE (Musset) were enthusiastically received in New 
York at the Broadway Theatre. Three years later, with the coming of another French 
national troupe, the Thé&tre National Populaire, the out-of-New York tour was in- 
itiated, It was, however, limited to the East Coast. 


THEATRE DE FRANCE 


Looking back on his first season as director of the ThéAtre de France, 
Jean-Louis Barrault announced that 160,000 spectators saw one or more performances 
from his repertory. It consisted of three plays last season: Claudel's TETE D'OR 
(given 48 times), Ionesco's LE RHINOCEROS (38) and Anouilh's LA PETIT MOLIERE (51). 
A classical repertory replaced the contemporary works for the foreign tour, with 
the exception of CHRISTOPHE COLOMB by Claudel (the other plays were HAMIET, LE MI- 
SANTHROPE and LES FAUSSES CONFIDENCES) . 


CHRISTOPHE COLOMB is re-scheduled for the fall program as well as RHI- 
NOCEROS and Tchekhov's LA CERISAIE. Several new productions are envisaged: LA VOLEUSE 
DE LONDRES by Georges Neveux (M. Neveux is also responsible for the French adaptation 
of LA CERISAIE), Shakespeare's JULES CESAR (in a translation by Yves Bonnefoy) and 
LES VISIONS DE SIMONE MACHARD by Bertolt Brecht. JULES CESAR will be the second of 
Shakespeare's plays on the current repertory. 
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During the absence of the Jean-Louis Rarrault — Madeleine Renam! Company , 
while it was touring abroad (Japan, Greece, Israel, Turkey and Yugoslavia) last 
spring and making summer festival appearances in the French provinces, Jean-Louis 
Barrault invited several French companies to use his theatre. In addition to a re- 
vival of Racine's ANDROMAQUE played wider the direction of Marcel Tassencourt, this 
arrangement provided for presentations by two of the goverrment-—supported provincial 
groups. The first of these was Rorer Planchon's troupe from Lyon-Villeurbanne, 

As previously announced.in "FRENCH NEWS", this group gave an adaptation of Gogol's 
LES AMES MORTES. This production was well received in Paris and Planchon, laimled 
as a young director who promises to become one of the great men of the French 
theatre, 

In May, the Comédie de Saint-Etienne, led by Jean Dasté, gave an in- 
terpretation of another foreign work, Bertolt Brecht's LE CERCLE DE CRAIF CAUCASIFEN. 
Characterized by a good natured simplicity befitting a small traveling company, 
this interpretation brought out nuances of tenderness in the text which are hidden 
in more austere stagings. Although not to be compared with the Berliner FEnsemble's 
masterful renditions of Brecht, the provincial troupe's presentation was no un- 
worthy homage to the German playwright, whose URTURO-UI, LA MERE, MERE COURAGE and 
GALILEO GALILEI were all played at the ThéAatre des Nations this past summer, 
Brecht's works are considerably sought after by French directors; Jean Daste him- 
self plans ancther Brecht production this year, while the Théatre National Popu- 
laire announces the acquisition of the rights to two of his plays, LA RESISTIBLE 
ASCENSION D'URTURO-UI and LA BONNE AME DE SE TCHOUAN. Jean Vilar intends to open 


his season at the T.N.P. with the first and stage the second at the Salle Réecamier, 


THEATRE NATIONAL POPULAIRE 


The Theatre National Populaire held an important place in the summer 
festival season. At Bordeaux it was responsible for the presentation of a dramatic 
work during the "Mai Musical", At Avignon, the T.N.P. is the annual attraction and 
"raison d'étre" of the festival, which combines an international summer training 
course for young people with the regular festival performances attended by tourist 


from all over Europe and from other continents as well. The T.N.P. is so complete! 


at home at Avignon by now that some of its members are annually invited to make w 
a team opposing the town football squad. It seems that the T.N.P.'s integration 
into the summer life of the town is not limited to the field of dramatic arts but 


reaches out to embrace educations activities and sports events. 


The 1960 Avignon bill featured Sophocles' ANTIGONE, Strindberg's 
ERIK XIV and Bertolt Brecht's MERE COURAGE, all of which will probably reappear on 
the Paris program in October, The fall schedule has not been announced, apart from 
the decision to open with a Brecht play, LA RESISTIBLE ASCENSION D'URTURO UI. 
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SALLE RECAMIER_ ~- branch experimental theatre of the T.N.P. 


Our .readers will remember that the Salle Récamier was given to Jean Vilar 
in 1959 to serve as a sort of branch experimental theatre, to the T.N.P. In June 
Jean Vilar invited the Comédie de 1'Est to present two plays fror its revertory in 
the Salle Récamier. 


Since 1947 the Comédie de 1'Est has been serving the region lying between 
Strasbourg and Epernay, Luxembourg and Macon, The troupe's headquarters are in Stras- 
bourg where they are fortunate in having the first French theatre built since the last 
World War. Most of the actors belonging to this company are trained in the Ecole Su- 
périeure d'Art Dramatique de Strasbourg founded by Michel Saint-Denis. 


The plays chosen for the Paris engagement were representative of the cen- 
ter's repertory which is necessarily ecclectic to meet the demands of a varied provin- 
cial public. It opened with Ibsen's LE CANARD ‘SALVAGE, demonstrating no small initiative 
in staging a work by "Norway's Shakespeare", generally neglected in France today in 
favor of Tchekov or Strindberg. There was small enthusiasm for this presentation. On 
the other hand, the troupe's interpretation of Claudel's L'BCHANGE was particularly 
well received, Claudelian themes of love tried by a sensual whim, the conquest of the 
old world by the new, and the tragedy of sin oppesed to the communion of saints were 
skillfully orchestrated by the director Hubert Gignoux. 


The Salle Récamier's fall program has not yet been announced,, However, 
theatre lovers can anticipate a predominance of little-known works by young playwrights, 
in accordance with the purpose for which this theatre was established . 


FIRST "FESTIVAL POPULAIRE DE PARIS" 


In December, the Comédie-Francaise will join the Théatre de France and the 
Theatre National Populaire for the first "Festival populaire de Paris" to be held at 
the Palais des Sports. Each of the national theatres will give four performances dur- 
ing the festival; the Comédie-Francaise has already chosen LE BOURGEOIS GENTILHOMME 
for this occasion and the Théatre de France, Cervantes’ NUMANCE. Special seating ar- 
rangements will provide accommodations for 5,400 persons. 
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ON THE BOULEVARDS OF PARIS 


The season opens with fourteen new plays and fifteen revivals. Among 
the premi@res there are the works of several well-known playwrights: Marcel 
\c.ara, Felicien Marceau, André Roussin and Jacques Audiberti, and an adaptation 

‘ Shakespeare's LA NUIT DES ROIS by Jean Anouilh. Lorraine Hansberry's UN RAISIN 
\U sus IL (A RAISIN IN THE SUN) chosen as Broadway's "Best American Play" in 1959, 


has been adapted for the French stage by Fmmanuel Robles, 


Openings are scheduled as follows: 


rT {TRE DE i ‘AL ] TA VCE FRAN 4] cr 101 Bad. Raspail (September 19) «= 


, 


Paul Arnold's LA LIGNE DE SANG, 


PATRE DES AMBASSADFEURS, 1 Avenue Gabriel (mid-September) - 
\lexandre Breffort's musical comedy IMPASSE DE LA FIDELITE,. 


THEATRE ANTOINE, Bd. de Strasbourg (September 22) - 
Marcel Achard's L'IDIOTE, 


FATRE CHARLES DE ROCHEFORT, 64 rue du Rocher (September 15) - 
Pierre Ordoni's ANNA D'EBOLI. 


‘OMEDIE DES CHAMPS-FLYSEES. 15 Avenue Montaigne (1st of October) - 


Philippe Hériat's LES JOIES DE LA FAMILLE. 


‘OMEDIE-CAUMARTIN, 25 rue Caumartin (September 13) - 
Lorraine Hansberry's UN RAISIN AU SOLEIL, adapted by Enmamel Robles, 


rarnnr 


1EATRE DAUNOU, rue Daunou (September 5) - 
Ghvarkine's LA PETITE DATCHA, adapted by Georges Soria. 


YEATRE FONTAINE, 19 rue Fontaine (end of October) - 
Alexandre Rivemale's LE MOBILE, 


THEATRE HEBERTOT- 78 bis, Bd. des Batignolles (mid-September) - 
Joseph Breitbach's LA JUBILAIRE, 


WEATRE DE LA MADELEINE (September 17) - 
Andrée Roussin's LES GLORIEUSES, 


THEATRE DE L 'OFUVRE (end of September) = 
Jacques Audiberti's LA LOGEUSE, 


THEATRE DE LA RENAISSANCE, 20 Bd. St-Martin (mid-October) - 
Félicien Marceau's L'ETOUFFE-CHRETIEN. 


THEATRE DU VIEUX COLOMBIER, 21 rue du Vieux Colombier (September 2U) 


Loys Masson's CHRISTOBAL DE LUGO and Shakespeare's LA NUIT DES ROIS in 
an adaptation by Jean Anouilh and Claude Vincent. 
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REVIVALS 


ATELIER, Place Dancourt (September 7) - 
Francoise Sagan's LE CHATEAU EN SUEDE, 


BOUFFES-PARISIENS, 4 rue Monsigny (September 16) - 
Robert Thamas' PIEGE POUR UN HOMME SEUL. 


COMEDIE DES CHAMPS-ELYSEES, 15, Avenue Montaigne (August 25) - 
Jean Anouilh's L'HURLUBERLU. 


THEATRE EDOUARD-VII, 10 Place Edouard VII (August 26) - 
DE DOUX DINGUES. 


THEATRE DE LA GAITE MONTPARNASSE, 24, rue de la Gaite (September 15) - 
Arthur Watkyn's BON WEEK-END, MONSIEUR BENNET, adapted by Paule de Beaumont. 


THEATRE DU GYMNASF, 38 Bd. Bonne Nouvelle (September 16) - 
Jean Genét's LE BALCON, 


MICHODIERE, 4 bis, rue de la Michodiére (September 6) - 
Roger MacDougall and Ted Allan's GOG ET MAGOG, adapted by Roy Vickers. 


THEATRE MONTPARNASSE-GASTON-BATY, 21, rue de la Gaité (September 6) - 
Jean Anouilh's BECKET, 


PALAIS-ROYAL, 38, rue Montpensier (August 26) - 
Roger Feral's CRIME PARFAIT, from a story by Frédéric Knott. 


PETIT THEATRE DE PARIS, 15, rue Blanche (August 26) - 
A light opera by Jean Valmy, Marc Cab and Joseph Kosma: BILITIS ET L'AMOUR, 


THEATRE DES NOUVEAUTES (August 26) - 
Claude Magnier's BLAISE, 


THEATRE DE PARIS, 15, rue Blanche (September 2) - 
Jean Canolle's LA JUMENT DU ROI, to be followed by André Roussin's TOVARITCH. 


THEATRE EN ROND (September 2) - 
Herman Wouk's OURAGAN SUR LE CAIN, in an adaptation by José-Andreée Lacour, 


THEATRE SARAR-BERNHARDT 


This year on September 7 an "Edwige Feuillére season" opened, The play was a 
revival of Jean Cocteau's L'AIGLE A DEUX TETES, directed by the author who was 
assisted by Francois Maistre. Edwige Feuillére was cast in the role she held 
at the ThéAtre Hébertot in 1942, Other actors were Yves Vincent, Guy Tréjean, 
Nadine Basile and Gérard Barray. 


For November, Miss Feuillére has chosen a play by Somerset Maugham, CONSTANCE, 
adapted into French by Pol Quentin; Michel Vitold will direct. A classical 
offering, Corneille's RODOGUNE, which is set for the first of December, will 
be played in Paris for the first time in eighteen years. Miss Feuillére will 
have the role of Cleopatra. 
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IN THE PROVINCE 


COMEDIE DE L'‘EST 


Opening its new season in October, the Comédie de 1'FEst is planning to introduce 
the Swiss playwright, Friedrich Durrenmmatt, to provincial audiences; the troupe will be 
playing LA VISITE DE LA VIEILLE DAME, which was given in New York by the lamts under the 
title THE VISIT. ‘Yhen this play was first staged in Paris in 1957 it had very little 
success. 

Both the Comédie de 1'Est and the Comédie de Provence have billed Shakespeare's 
LA MEGERE APPRIVOISEE (THE TAMING OF THE SHREW) for the coming months. It is the first 
Shakespearian play to be enacted by “les Trétaux", the younger members of the troupe. 
They will separate from the rest of the troupe for a period of four months in order to 


reach audiences off the regular circuit. 





"LE MISANTHROPE*® 
by Le Grenier de Toulouse 
Villefranche de Rouergue 








COMEDIE DE PROVENCE 


The Comédie de Provence announces a production of THE TAMING OF THE SHREW for 
January 1961, During the fall and winter months it will tour with Moliére's AVARF. 


LE GRENIER DE TOULOUSE 


The Toulousian troupe, under the direction of Maurice Sarrazin, is rehearsing 
a staging of Moliére's TARTUFFE to open in Geneva on October 7th. Three days later 
the troupe will embark on the following itinerary, which we reproduce to give readers 
some idea of the scope of the Grenier's activities: Royan, Toulouse, Montauban, Saint- 
Junien, Angouleme, Bordeaux, Libourne, Arcachon, Mont de Marsan, Foix, Albi, Ville- 
franche de Touergue, Decazeville, Marmande, Agen, Auch, Bayonne, Pau, Tarbes - giving 


a total of twenty-three performances in less than ten weeks, 


LA COMEDIE DE L'‘OUEST 


During the summer, the troupe participated in the Festival de l'Eure, where 
directors Georges Goubert and Guy Parigot presented Calderon's LA VIE EST UN SONGE, 


A new production was cast for the Fétes de Cornouailles in July: LE ROI KADO 
by Pierre—Jakez Hélias, 


The fall season begins in October with CAPITAINE FRACASSE, adapted by Jacques 
Tournier from a novel by Théophile Gautier. Lesage's TURCARET will follow, with Sean 
O'Casey's JUNON ET LE PAON and OTHELLO by Shakespeare in preparation for the spring- 
time. By the end of the season, the company will have given 170 performances in an 


area which includes forty towns. 


LA COMEDIE DE SAINT-ETIENNE 


Billed to open the Comédie de Saint-Etienne's 1960-61 tour is Max Frisch's 
MONSTEUR BONHOMME ET LES INCENDIARES. Monsieur Bonhomme is a good fellow, a manu- 
facturer. Despite the general uneasiness caused in his hometown by a series of mys- 
terious fires, he provides shelter for a stranger in his attic. Soon other strangers 
come seeking refuge at M. Bonhamme's. The inevitable happens; they set fire to his 
home. Thus by not wanting to imagine the worst, he is none the less spared from it. 
By refusing to live in a state of fear, fright overcomes him. The author seems to 
want to warn us of dangers that menace us and suggest that we too will not avoid ca- 
tastrophe by refusing to envisage it. Apart from these forbidding overtcnes, the play 


is essentially a comedy; most of the scenes are farcical and the dramatic elements 


which lie in bate often serve to heighten the comedy. 





MONSTEUR BONHOMME will be followed by HISTOIRES DE CHARLES DICKENS, adapted 
and recited by Gérard Guillaumat. During the 1957-58 season, M, Guillaumat first re- 
cited stories from Dickens, inspired by the example set by Emlyn Williams, The new 
program is scheduled in answer to requests for more "Stories by Dickens" in the Guil- 
laumat manner. It includes: "Podsnaperie" (an excerpt from "Notre Ami commun"), "Le 
Signaleur" (a Christmas story), two excerpts from "Aventures de Mister Pickwick", 


"Le Bal Costumé" (from the fale of fwo Cities) and “Mister Chops" (a Christmas story). 


In February and March ONCLE VANIA by Tchekhov will be given alternately with a 
children's program, not yet announced, The Comédie de Saint-Etienne will afterwards 
bring its season to a close with HOMME POUR HOMME by Bertolt Brecht, decidedly in favor 
with French producers. Its interpretation of LE CERCLE DE CRAIF CAUCASIEN has en- 
chanted thousands of spectators throughout the central and south-east part of France 
and in Paris and was the play chosen for the troupe's recent guest appearances at the 


Théf&tre de France (see page 14). 


Among the other regional troupes, there are four which have recently been grant- 
ed subsidies by the French Goverrment,. The grants, which vary between 980 and 150 
thousand new French francs, will bring them closer to their goal of carrying good thea- 
tre to communities off the itineraries established by the regular provincial centers. 
Supplementing the activities of the Comédie de 1'Est is Jacques Mairal's company; in 
the western sector, Jean Guichard and his company travel to isolated spots which the 
Centre de l'Ouest is unable to serve. Jacques Fornier, director of the Théftre de Bour- 
gogne, founded in 1955, has also received a subsidy for his group. It is well known 
for its performances in an area covering seven to eight departments. The fourth com- 
pany is located in Marseille and is directed by Michel Fontayne. There is also a fifth 
group on the outskirts of Paris which will receive goverment aid; it is la Guilde, in 
the hands of Guy Rétouré. 


The four provincial groups are working together in close co-operation and 
make the most of limited financial resources by exchanging their actors and pro- 
ductions from time to time. 


In the same spirit of co-operation as evidenced in Paris by Jean-Louis Bar- 
rault and Jean Vilar in the hospitality they show to provincial ccmpanies, exchanges 
have became customary between some of the provincial groups themselves. For ex- 
ample, the Comédie de Saint-Etienne and the Coamédie de 1'Quest have upon several oc- 
casions swapped productions and, more frequently, advice. There is also willingness 
among these troupes to see new groups established in their region as is the case 
with same of the above. 
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"L*'*EQUIPE*” 


In 1M1 a grow of French railroad workers joined together with Henri Demay 


to form a theatrical company, Their goal was to provide entertainment for their co- 


workers and themselves, Once a theatre group of and for working class people was 


reated, it became evident that the theory of social dramas and uplifting plays for 


the masses was not valid. The plays most applauded by the spectators and most ap- 
preciated by the actors themselves were from the classical repertory. "L'Equipe's" 


public wants to encounter Moliére, Racine or Shakespeare on the stage, not a mirror- 


ed image of its daily life. It wants to be "taken out of itself", and it knows how 


to enjoy the best that has been written for the theatre. The railwaymen and their 


families show by their reactions that they are sensitive to wit, heroic grandeur, 


poetry and farce, 


In its nineteen years of existence, "L'Equipe” has staged a variety of works; 


on these two pages, three of its settings are shown. The Direction des Arts et 


Lettres made it the "Lauréat du Concours des Jeunes Compagnies TheAtrales" in 1916, 





Marivaux's "L'ILE DE LA RAISON" 


~~ 
——e 














Cyrano de Bergerac's "LE PEDANT JOUE" 








Diderot's "EST-IL BON, EST-IL MECHANT?" 








THE SPLENDID CENTURY 


FRENCH ART OF THE SEVENTEENTH CENTURY 


fhe interest which has been smaintained for the art of the 19th Century on 
both sides of the ocean has yielded during the last few years to the need to know one 
of the neglected periods of art better, one which is not only generally inconmdletely 
known but also easily illustrated by insufficient examples. [his period is the 17th 
Century; and though it is one of the major epoques of the art of painting, one of 
central figures, Poussin, has only now been conpletely unveiled to the art lover. 
ts not astonishing that the "Grand Siécle” is awaking considerable interest in the 
United States as well as in Buropfe. After the exhibition of 17th Century art inaugu- 
rated in London in 1958, the Louvre has presented exhibitions of the work of Poussin, 
of the decorative arts of the 17th Century, and the aagnificent collection of drawings 
of the Cabinet des Dessins and the Cabinet de Rothschild (see ART IN PRANCE). Now, in 
this country, three large museums will for the first time restore to the 17th Century 
tts legitimate place in the history of art on the occasion of a major exhibition of 
17th Century FPrench Art, the result of close co-operation between Prench and American 


organizers. 


With a few exceptions all of the works in the exhibition will come fron 
France, some from Paris but a greater number from suseums and churches in the pro- 
vinces, denonstrating their great artistic wealth. The collection of paintings will 
illustrate, with as much completeness and balance as possible, the various artistic 
trends of the century, such as the Caravagisa of Valentin and de la four, the realisa 
of the Le Nain brothers, the baroquisa of Simon VYouet and #. le Sueur, the classicisn 
of Poussin, Lorrain and Philippe de Champaigne, and the official Versailles style of 
Le Brun. Some of the less known artists, representing all these tendencies, to be in- 
cluded are /. fournier, Tassel, J. Blanchard, Claude Yignon, de la Ayre and S. Bourdon. 
fhe exhibition will also display tapestries, sculpture, and an important number of 


drawings. 


The exhibition, sponsored by the Association Francaise d'Action Artistique 
and the Prench Babassy in the United States, will take place at the National Gallery 
of Art in Washington from Noveaber 10th to Deceaber 15th- 1960, at the foledo Museu 
of Art from January 7th to February 20th- 1901, and at the Metropolitan Museum of Art 
in New York from March 10th to April 30th- 196:. 


ART IN FRANCE 


EXHIBITIONS IN PARIS 


"wn* ANNEE POUSSIN*” 

During the spring and summer, 17th Century 
French art has been magnificently presented in Paris. 
The most important of these exhibitions was the first 
large retrospective of the work of Poussin, from 
May 10th to August 31st, 1960, at the Louvre, orga- 
nized by Mr. Charles Sterling, Curator of the De- 
partment of Painting of the Louvre, and Sir Anthony 
Blunt, Director of the Courtauld Institute. Only a 
third of the one hundred and twenty paintings, of 
Poussin's 180 known paintings, and one hundred and 
twenty drawings came from the Louvre, More than a 
third were lent by British and American museums and 


private collections. Among the American master- 





pieces were the AENEAS AND DIDO from the Toledo 
Museum of Art, the SELENE AND ENDYMION from the 
Detroit Institute of Arts, THE FLIGHT INTO EGYPT Self-Portrait by Poussin 
and AMOR VINCIT OMNIA from the Museum of Fine Arts Out Mts 
in Cleveland, THE RAPE OF THE SABINES and the BLIND 
ORION from the Metropolitan Museum of New York, THE HOLY FAMILY from the Fogg Art 
Museum, Cambridge, the LANDSCAPE WITH ST, JOHN AT PATMOS from the Chicago Art In- 
stitute, and THE BAPTISM OF CHRIST from the Johnson Collection of the Philadelphia 
Museum of Art. Important canvases were also lent by the Soviet Union: four by the 


Pouchkin Museum and four by the Hermitage, including the striking masterpiece, 


TANCRED AND ERMINIA, 


The exhibition was displayed in the rooms of the Mollien Pavillon (Porte 
Denon) usually occupied by the large Romantic paintings. In the first room all 
the works of Poussin's first period in Rome, 1624-40, were grouped. Two opposing 
tendencies of this period were evident: one in the canvases rich in Venetian col- 
oring and subtle lyrical poetry such as THE SHEPHERDS IN ARCADIA (Chatsworth), 
THE DESCENT FROM THE CROSS (Hermitage), and ECHO AND NARCISSUS (Louvre); and the 
other in the more complex paintings with colder coloring and harder drawing, such 


as THE RAPE OF THE SABINES (Louvre and Metropolitan ), and THE FINDING OF MOSES 


(Louvre - 1638), 
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In the second room,drawings, carefully selected from the many attributed to 
Poussin, were displayed, These drawings show in general Poussin's ideas rather 

than studies after nature, Among the more important of these is the series of Mas- 
simi drawings (1622-23 - Yindsor Castle) which are the only works that one can at- 


tribute with certainty to the first Parisian period of the artist. 


The works of Poussin's second Roman period, 1642-65, were exhibited in a 
third room, The series of THE SEVEN SACRAMENTS (Earl of Ellesmere ~- 1643-48) was 
typical of Poussin's more austere classical style; and THE REST ON THE FLIGHT INTO 
EGYPT (Hermitage - 1667), while lacking the enchantment of the earlier versions, re- 
mained the most profound depiction of the theme, Fis mastery of the new domain of 
landscape was seen in the ST, JOHN AT PATMOS (Chicago), the POLYPHEMUS (Hermitage - 
1649) and THE FOUR SEASONS (Louvre - 1660-4). 


This first large retrospective of Poussin's work provided an opportunity to 
see Poussin as even his own contemporaries could not and summed up 4 century of re- 
evaluations. Most important, it revealed Poussin as a great colorist, e quality 
which has until now been denied him. The limited judgment of the theorists of the 
Rubenist-Poussinist debates, considering only the severely classical decade after 
1640, has been encouraged in our day by the condition of many of the canvases, 
Forty paintings belonging to the Louvre have been cleaned, among others, and the 
rich clear Venetian coloring of the early period and some of the late landscapes 


is again visible. 


Accompanying the exhibition was a comprehensive ami erudite catalogue with 
an analytical listing by Anthony Blunt, a biography and bibliography by Charles 
Sterling, documents of the Laboratory of the Louvre, and reproductions of all of 
the paintings and some of the drawings. 


Other events have made 1960 a true “Année Poussin". The most important of 
these was the exhibition of French Drawings of the 17th Century held in the Cabinet 
des Dessins of the Louvre from May 10th to October Ist. Organized by Mme Bouchot- 
Saupique, Curator of Drawings, this exhibition gave a selection of drawings by 
twenty-seven major and minor artists contemporary with Poussin as well as two by 
Poussin himself. In spite of the particular place given to Claude Lorrain, Simon 
Vouet, and Le Sueur, the exhibition's aim was to set forth a well-balanced and com- 





plete picture of the different trends, techniques, and artistic personalities of the 


‘ 


17th Century. The drawings revealed the dominance of religious feeling in the 
first half of the century as well as the taste for mythological subjects, Thes¢« 

two categories did not include all the drawings, however; those by Vouet and Lorrat: 
showed study after nature and more direct expression of personal thoughts and feel- 
ings. It is important to distinguish this art of the 17th Century from that which 
became the brilliant official art of the "Roi Soleil". The erudite catalogue con- 
piled by Mlle Roseline Bacou and M, Jacob Bean includes a bibliography, biographi- 


cal notices, and eight reproductions, 


Another exhibition, 17th Century French Engraving, was held in the Cabinet 
Fdmond de Rothschild in the Louvre during June and July. Organized by M, Maurice 
Serullaz, Curator of the Cabinet de Rothschild, it presented a survey of engraving 
unter the reitns of Louis “III and Louis “NIV with Jacques Callot as the dominating 
influence as well as the more limited view of Poussin's contemporaries such as La 
livre aml Claude Lorrain, The catalogue prepared by M. Serullaz and Mme Coblentz 


remains an important documentation of the period, 


No less noteworthy was the publication last spring of the ‘Actes Vi 

1f the International Conference on Poussin by the Centre National de la Re- 
cherche Scientifique in two volumes with 200 reproductions, This conference, or- 
ranized wnder the direction of M. André Chastel, was held in 1958 at the Institut 
d'art et d'archéologie de l'Université de Paris. Its aim was to bring together 
information concerning Poussin's "milieu" in Rome and Paris, the chronology of 
his work, and the sources of his inspiration; this material was completed by ex- 
tensive documentation assembled by Jacques Thuillier. The Actes may be obtained 
from the Editions du Centre National de la Recherche Scientifique (130 NF or about 
Quai Anatole France, Paris VIIe. 


696.00). 15 


LOUIS XIV: FASTE ET DECORS 


An exhibition of the style of Louis XIV, arranged by M. Serge Royaux, was 
held at the Musée des Arts Décoratifs (Marsan pavillon) from May 27th to October 
15th, 1960, It showed works from the three periods of the monarch's life: his mi- 
nority, during which the style remained essentially that of Louis XIII; his matu- 
rity and the height of his power, the period of Versailles and Le Brun, and his 


old age, during which the style of the Regency was created. 


The collection of more than 300 works, including paintings, sculptures, 
rugs, tapestries, and all types of furniture, came from the Louvre, Versailles, 


ami other public and private collections. 








POUSSIN, "Selene and Endymion" 


ourtesy the Detroit Institute f Arts 





POUSSIN, "Shepherds in Arcady" 
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POUSSIN, "The Assumption" 
Courtesy of the Musée du Louvre 





POUSSIN, “Landscape with Diogenes" 


ra . 
Courtesy of the Musée du Louvre 








THE RESERVES OF THE LOUVRE 


At the beginning of June about 700 paintings of all schools prior to 1800 
from the storerooms of the Louvre, which house about 4,000 paintings, were put on 
view in seven large rooms on the top floor of La Colonnade, This exhibition, a 
project of M, André Malraux since 1958, is a partial solution of the problem pre- 
sented by the large number of paintings, until now made accessible only in other 
parts of the world by means of approximately 3,000 loans in the last fifteen years, 


The Primitive Room is one of the most attractive with its many paintings 
of the Italian and Flemish schools. It is, however, the French School of the 17th 
Century that may really be rediscovered in the display of works by too little-known 
artists such as Vouet, Blanchard, La Hyre, and Quentin Varin, as well as by masters 
like Le Nain, Le Sueur, and Claude Lorrain. 


On June 28th, this exhibition was completed by the opening of twenty-two 
rooms and galleries of the south wing of the Cour Carrée containing the permanent 
exhibition of 450 paintings of the period from 1800 to 1870, of which 350 were taken 
from the storerooms, This important initiative provides an unparalleled occasion 
for study of the history of all the periods of all the schools of western art. The 


exhibition will last for at least a year, 


CINQ ANS D'ENRICHISSEMENTS: 1955 - © 


Le Musée des Arts et Traditions Populaires is holding, from June 23rd to 
November 14th, 1960, an exhibition of the numerous objects, photographic documents 
and books added to its collection in the last five years. Most of the regions of 
France are represented in this display of traditions, arts, and technology. 


DEGAS RETROSPECTIVE 


An exhibition of sixty rare, forgotten, or often minor works by Degas was 
held at the Durand-Ruel Gallery from June 9th to October Ist, 1960, Among the works 
were remarkable portraits of Mlle Gobillart and H. Rouart and of Manet, a little- 
known version of Les Repasseuses (1882), and a pastel of Au fhéatre. 


LA PEINTURE NAIVE FRANCAISE DU DOUANIER ROUSSEAYSN 
A NOS JOURS 


Works by thirty-five primitive artists were exhibited at La Maison de la Pen- 
sée Francaise from June 16th to October 9th, 1960. At the center of this group, which 
included all types of naive vision and, according to Mr. Chastel, the best and the 
worst,was Henri Rousseau, represented by four paintings. 
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L'OEUVRE GRAPHIQUE DE BRAQUE 


An exhibition of the graphic art of Braque, organized by J. Vallery-Radot, 
was held in the Galerie Mansart of the Bibliothéque Nationale from June 24th to 
September 29th, 1960, These works, exhibited for the first time, fell into three 
groups: about a dozen Cubist etchings, a series of animated engravings of la Thé 


gonie, and colored lithographs. 


DUNOYER DE SEGONZAC 


An exhibition of the work of Dunoyer de Segonzac was held at the Galerie 
Charpentier from May 24th to September 30th, 1960, In spite of the retrospective 
exhibition twelve years ago and the presentation of his graphic art two years ago 
by the Bibliothéque Nationale, this exhibition offers a new aspect of his work in 
its display of many watercolors and brilliant pen and wash drawings, which show a 


lightness and energy often lost in the paintings. 


ROUAULT EXHIBITION IN MARSEILLES 


From June 13th to September Ist, 1960, the Musée Cantini held a major ex- 
hibition of the work of Rouault comprising about twenty paintings, thirty-two 
watercolors and gouaches, and forty-five engravings, as well as twenty plates 


from the "Miserere", a stained-glass window, enamels, and ceramics, 





HENRI ROUSSEAU (1844-1910): "Les Promeneurs*"” 











FRENCH ART IN THE UNITED STATES 





RECENT EXHIBITIONS 





RETROSPECTIVE OF ART NOUVEAU 


The first comprehensive survey of Art Nouveau, an international movement 
of about 1895-1905 which consciously aimed at modernity and sought a unified style 
of painting, sculpture, and all the household effects, was held at the Museum of 
Modern Art in New York from June 8th to September 6th, 1960, There were more than 
300 objects from forty-five museums here and abroad and many private collections, 
About half of the paintings, sculpture, and prints in the exhibition were French; 
there were also pieces of furniture by Emile Gallé, H. Guimard, and Alexandre 
Charpentier. Jewelry by the Frenchman, René Lalique, dominated that section in 
imagination and craftsmanship as well as in quantity. Among the photographs of 
the more outstanding examples of Art Nouveau architecture were some of Guimard's 


Paris metro stations. 


THE WALTER C, BAKER COLLECTION OF MASTER DRAWINGS 


This exhibition, containing about 140 drawings and covering a wide range of 
periods and mediums, was on view at the Metropolitan Museum from June ist to Septen- 
ber 4th, 1960, An important number of the drawings were French. The sixteenth cen- 
tury drawings included a portrait by Francois Clouet; while the seventeenth century 
was represented by a vigorous brush and pen landscape by Poussin as well as by a 
portrait by N. Lagneau. There were several drawings by Watteau, Fragonard and 
Hubert Robert, as well as by Boucher, Charles Michel, Chatelet, and Gabriel de 
Saint-Aubin. The collection was particularly rich in fine French nineteenth cen- 
tury drawings by David, Ingres, Géricault, Chassériau, Prudhon, Corot, Daumier, 
Millet, Degas, Cézanne, Renoir, Guys, Seurat and Charles Despiau. 


THE HILLINGDON COLLECTION OF THE METROPOLITAN 
MUSEUM 

The Hillingdon Collection, a magnificent collection of eighteenth century 
French decorative arts, given to the Museum in 1958 by the Samuel H. Kress Founda- 
tion, has been installed, and the galleries opened to the public on May 15th, 1960, 
Among the pieces on display are porcelain tables, coffers, cabinets, and clocks, 
as well as Sévres vases and potpourri which summarize the characteristics that made 
Sévres porcelain artistically outstanding during the third quarter of the eighteenth 








century. Information concerning this display is given in the May 1960 issue of 


the Metropolitan Museum Bulletin which is entirely devoted to the Hillingdon 


Collection, 


FRENCH DRAWINGS FROM THE NEWBERRY COLLECTION 


Thirty-three French drawings of many media and types representing five 


centuries, the sixteerth through the twentieth, from the collection of John 5, 


Newberry were on view at the Fogg Art Museum in Cambridge from the beginning 
of the summer until the end of October. 


FORTHCOMING EXHIBITIONS 
SEVENTEENTH CENTURY FRENCH ART ~-— See page 2% 


COROT RETROSPECTIVE IN CHICAGO 

An exhibition of paintings, drawings, and prints by Jean-Baptiste Camille 
Corot will be held at the Art Institute of Chicago from October 6th to November 
llth, 1960, Paintings and drawings are being lent, among other French collections, 
by the Louvre, the Museum of Strasbourg, and the Museum of Reims, A display of 
about 125 paintings and about 40 to 5O drawings, as well as the complete graphic 
oeuvre, has been planned, The exhibition will be exclusive to The Art Institute; 
an illustrated and documented catalogue will be published. 


EXHIBITION OF YOUNG FRENCH PAINTERS 


An exhibition of twelve French painters, most of whom are little-known in 
this country, will be held at The Fine Arts Club of Chicago from September 30th to 
October 29th, 1960. Assembled in Paris by Mr. Bernard Dorival, Curator of the Mu- 
sée National d'Art Moderne, the exhibition will also be shown at the Contemporary 
Arts Center in Cincinnati from November 10th to December 15th, 1960, the Denver 
Art Museum from January 20th to February 26th, 1961, and the Minneapolis Art Museum 
from March 14th to April 9th, 1961, 


The painters, all of abstract genre, are Martin Barré, Jacques Busse, Jean 
Cortot, Olivier Debré, Pierre Dmitrienko, Jacques Doucet, Pierre Fichet, Roger- 
Edgard Gillet, James Guitet, Pierre Kijno, Alain de la Bourdonnaye and Marc-Antoine 


Louttre,. 











5TH CENTURY PORTRAIT, 
showing the back pillar of the statue 
Courtesy of the Musée du Louvre 


PORTRAIT OF IAHMES=-SA-NEITH 
About 520-500 B,C, 
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INTERNATIONAL EXHIBITION OF LATE EGYPTIAN SCULPTURE AT THE BROOKLYN MUSEUM 
October 18, 1960 - January 9, 1961 


The Department of Ancient Art of the Brooklyn Museum, Brooklyn, N.Y., is open- 
ing a major exhibition of Late Egyptian Sculpture, 700 B.C, to A.D, 100, on October 18, 
1960, About 150 objects, heads, torsos, as well as complete statues, will be shown, 
The exhibition draws on fifty public and private collections in the United States, 
Canada, Egypt, and Europe. The French museums have sent five impressive pieces; three 
come from the Louvre, which is lending sculpture from its Fgyptian Department for the 
first time. The two others come from the Musée de Strasbourg and the Musée Archéolo- 
gique d‘ Auxerre. 


The participation of the Louvre comprises a Sth Century portrait bust, of a- 
bout 450 B.C., one of the finest examples of the craftsmanship of the late period and 
of the latest phase of realism in Egyptian art; a head of King Nectanebo I, of °78-00 
B.C., considered one of the strongest royal portraits of the period; and a sculpture 
of Iahmes-Sa-Neith, of about 520-500 B.C., which forms, according to Mr. Bernard Both- 
mer, Curator of Ancient Art of the Brooklyn Museum, the upper portion of the kneeling 
fragment which is in the possession of the Brooklyn Museum, It is an extraordinarily 
accomplished piece of sculpture, an expressive and idealized representation rather 
than a realistic portrait. 


The fragment of King Ptolemy II, from Strasbourg, and the Egyptian Head, from 
Auxerre, both illustrate the importance of the Egyptian collections in French provin- 
cial museums. The Auxerre head, of about 60-40 B.C., is one of the masterpieces of 
late Egyptian sculpture (See: "la Téte Egyptienne d'Auxerre", by Bernard Bothmer in 
La Revue des Arts, no. 3). The Strasbourg sculpture is identified as a portrait of 
Ptolemy II, of about 285-46 B.C., because of its salient feature, the wide curved 





mouth with uplifted corners. 


The introduction to the catalogue of the exhibition gives a scholarly descrip- 
tion of the Late Period of Egyptian art and an account of the state of critical study 
of the period, It asserts that archeologically and artistically the 800 years be- 
tween 700 B.C. and 100 A.D. constitute a well-defined entity with a continuing devel- 
opment in the art of sculpture. 








EGYPTIAN HEAD 
About 60-40 B,C, 


KING PTOLEMY II 
About 285-46 B.C, 
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RECENT PUBLICATIONS OF THE CULTURAL SERVICES 
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FRENCH CULTURE TODAY - ALBERT CAMUS 


~ RECENT ADVANCES IN FRENCH MEDICINE 
EDUCATION IN FRANCE - No. 11 
LIBRARIES IN PARIS 
CATALOGUE OF FRENCH RECORDS 
STILL AVAILABLE 
FRENCH NEWS - Nos, 1, 2, 5, 6, 7, 8, 9. 


FRENCH CULTURE TODAY - THE CONTEMPORARY FRENCH NOVEL, 1950 
1900 (LimIiTeo NuMBER) 
~ FRENCH POETRY, 1950-60 


(LIMITED NUMBER) 


BRITANNICUS, a booklet on the play by Racine, presented by 
the Vieux Colombier on its American tour in 
November, 1958, 


LE MISANTHROPE, a booklet on the play by Moliére, presented 


by the Vieux Colombier on its American tour 
from February through April, 1960, 
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